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Imagism itself. Like many Imagists he made no
clear distinctions between the various French
schools.

In a valuable treatise on modern American
poetry * M. Rene Taupin has shown the Imagist
debt to the Symbolists and the essential differences
between the two movements. The Symbolists
tried to express the interplay of emotion and
association, which cannot be described in ordinary
discursive speech, by images of an incredible
delicacy. Mallarme expounded his aim as being
" to evoke an object in deliberate shadow, without
ever actually mentioning it, by allusive words,
never by direct words " (Divagations). They made
the most refined use of analogy, suggesting complex
emotion by an accumulation of direct images, each
maybe by only one element bearing on the central
idea, yet, by its interaction with other images,
evoking the final synthesis. Compared with them
the Imagists were unsubtle in aim and technique.
Direct, shadowless, concrete, they made less of the
overtones of language. Yet they owed much to
individual Symbolists*

The Imagist theory of rhythm arose naturally
from the desire for clear expression. If Ezra Pound
proved its most able practitioner, Flint and Amy
Lowell were its best theorists. Using Flint's
term " unrhymed cadence ** for vers libre, Amy
Lowell declared that her poems were "built upon
* organic rhythm/ on the rhythm of the speaking
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